Npoypappa Napovoiaonc kat EEEtaoncg Mruxtakwv Epyaciwv — ZentéuPprog 2026

Acutépa 28/09 — aiBouca 208

emuBAEnovca/wv| B pélog e€etalOpnevn/og | TITAOG TTUXLOKAG TITAOG TTTUX LK G OTOL OLYYALKAL wpa
e€etaotikig | potiTpla/tng g€€taong
rNQTONOYAQY |AHMOY Katoavou EAEvn | Zupuetoxikn dwroypadia otnv Participatory Photography in Education: A 11:00
eknaibevon: Eva epyaleio ékppaong kat|Tool for Expression and Learning
ndBnong
rNQTONOYAQY |AHMOY NanaAéén H wotopikn pvnpn otov eAANVIKO Historical Memory in Greek Cinema as an 11:30
Katepiva KWVNUATOYypAdo WG eKMALOEUTIKO Educational Tool: A Film Analysis of the Asia
epyaleio: QA\pkA avaAluon tawiwwy yia | Minor Catastrophe in Secondary Education
™ Mikpaotlatiki Katootpodr otn
AegutepofBabula Eknaidsuon
rNQTONOYAQY |AHMOY Kaywd BaAevtiva |H Katoyr péoa amn' ta patia twy noadwwv: | The German Occupation through the 12:00
To padnua tng lotopiacg otnv children's gaze: A study on the History Class of
3T Anpotikol Kat n cupBoAr Tou the sixth Grade. The use of film.
Klvnuatoypadou
rNQTonoYAQY |AHMOY NAsppévog O kwnuotoypadog we maldaywylko Cinema as a pedagogical tool in the 12:30
NwoAaog epyaleio otn oxoAikn ta€n: Itaoelgkat |classroom: Attitudes and applications of
£POPUOYEC EKTIAUOEUTIKWY secondary education teachers in Greece
Seutepofabuiog eknaidbeuoncg otnv
EAAGSa
rMQTONOYAQY |AHMOY Kaotpétolog AvVOTOpOOTACELG VEOELOEPYOUEVWV Representations of Newly Appointed Teachers 13:00
Anuntplog eKmaLSeUTIKWYV o€ Tplat EAANVIKA School |in Three Greek School Movies

Movies
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Tpitn 29/09 — aibouoca 203

emuBAEnovca/wv| B pélog g€etalopevn/og | tithog mTuXLOKAG TITAOG ITUX LK G OTOL ALYYALKAL wpa
gfetaotikic | dowATpLa/ing g€€taong
PIZONOYAOZ AEAHNIKOAAZ | Mpadakng IXeSLOOMOG KL avATTTUEN TaxvISLoU Design and Development of the "Agent 13:00
Noukag £LKOVIKNG paypatikotntag "Agent Blink 72 [Blink 72 Hours" VR game
hours"
BAANTEN MNOYAOQY MuyaAomoUAovu |Anulovpyia MEPAUATIKAC TALVIOG TTOU Creation of Experimental Film that 14:00
Muptw Slepeuva tanapadoolakd €udula npotuna | Explores Traditional Gender Norms by
0LOKWVTOG KPLTIKA oTov Beopo Tou yapou.  |Critically Examining the Institution of
Tithog tawiag: «Eig kepaArv Thg yuvaukog» | Marriage. Film Title: "The Shedding"
BAANTEN rNQTOMNOYAQY | ®paykoyldvvn |H mapaywyn wg SnuUloupyikr Kalopyavwtkn| Production as a Creative and 15:00
Novuita Sladwkaoia: Edapuoyn kat peAétn oe SVo | Organizational Process: Application and
OTIOUSOLOTIKA OTITLKOOKOUOTIKA €pya. TitAol [Study on Two Student Film Projects.
Tawiwv: «Glass» kat «Eig kepaAnv tfig Film Titles: “Glass” and “The Shedding”
YUVOLKOG»
BAANTEN rNAQTONOYAQY | Pevtidn Mapia | MeTaBoALC TwWV AVATIAPACTACE WV TWV Variations of the Representations of 15:30

YUVOLLKWVY OTLG KLVNUOTOYPAPLKEC LETOPOPEC
Tou publotopnuatog Mikpéc Kupiec

Women in Film Adaptations of the
Novel Little Women
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Tpitn 29/09 — aiBouoa 203 (cuvéxewa)

emuBAénovoa/wv| B pélog e€etalopuevn/og | TiTAOG TTUXLAKAG TITAOG ITUX LK G OTOL ALYYALKAL wpa
efetaotkig |PpoATpLa/tng g€€taong
BAANTEN noynoy rkéoheplpig To KoAAAT wG PEBOSOG SNLLOUPYIKNG Collage as a Method of Creative 16:00
olvBeonG: OLoXEoELg UNTEPAC—KOPNG péoat | Composition: Mother—Daughter
OUTTIO HULOL TIELP ALLALTLKA KLV OTOYPadLKD Relationships Through an Experimental
npoogyylon. Tithog tawiag: «Katolkeg» Cinematic Approach. Film Title: “Goats”
BAANTEN noynoy Kunpaiog Anuoupyla HikpoU pUAKouG Tawiog Creation of a Short Film that 17:00
NwoAag puBomAaciag mou Slepeuvad To epwtnua TG |Investigates the Question of “Good
«KOANG Lwng» pe tn xprnon cupBoAlopwy tne | Life” with the Use of Symbolism from
apxatac Alyumrtou. Tithog tawiag: «To Ancient Egypt. Film Title: “The Weighing
{Uylopa TNG KapSLag» of the Heart”
noynoy BAANTEN Mkika Muptw EBvoypadiko viokipavtep katLpodoptkr) | Ethnographic Documentary and Oral 18:00
Lotopia. Mo apriynon yla th yuvalkeio History. A Narrative of Women's Work
gpyooia Kal to emayyeApa tng podiotpag. |and the Profession of Dressmaker. Film
TitAog Tawviag: «Xwpig matpov» Title: "Without a pattern"
BAANTEN noynoy ZkapPeAakn EVa |Alepeuvwvtag tn AElToupyla TG LVAKNG Researching the Function of Memory 19:00

péoa armo T dnpoupyia Tawiag
puBormiaociag. Tithog tawiag: «AROn»

Through the Creation of a Fiction Film.
Film Title: “Lethe”
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Tpitn 29/09 — aiBouvoa 205

emuBAEnovca/wv| B pélog e€etalopevn/og TITAOG ITUX LKA G TITAOG TTTUX LK G OTAL OLYYALKAL wpa
€EETAOTIKAG douritpLa/ng g€€taong
AHMOY noynoy MoavvakoUALag H KaTo.oKEU TOU VOOTAAYLKOU The Construction of a Nostalgic Past in 13:00
NwkoAaog napeABbovtog oto Midnight in Paris  |Woody Allen’s Midnight in Paris
Tou MNouvtL AAev
noynoy AHMOY Miapn Apeti Xaog kattaén: Apnynuatikn dopry  [Chaos and Order: Narrative Structure 13:30
KoL aloOntikn otig tavieg tou Wes | and Aesthetics in the Films of Wes
Anderson Anderson
rnoynoy AHMOY FrewpyitoouEAAN Mta kovtivA patid otny téxvn twv A Close Look at the Art of Falconry. Film 14:00
vepakdapndwv. TitAog tatviac: Title: “Children of Aether”
«MaldLa Tou aBépa»
noynoy AHMOY NikouAng NwkATog Anuoupyia Toviag VIOKLUAVTEP Creating a Documentary Film on 15:00

TIAVW OTA KWVNUOToypadka eL8IKA
£d€ Kal ouvévteun pe Tov special
make-up artist AAe€ Adyyo. TitAog
tawiag: «Epetlicr

Cinematic Special Effects. An Interview
with Special Make-Up Artist Alex
Loggos. Film Title: “SFX-minded”
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Tpitn 29/09 — aiBouoa 205 (cuvéxewa)

emBAEnovoa/wv B péAog e€etalopevn/og [titAog mruylakng TITAOG TTTUX LK G OTAL OLYYALKAL wpa
efetaotikAG | poutnTpa/tng g€€taong
KONTOFEQPTAKOMNOYAOz| KAPAMANAHZ | KoAtortovAou | "Emotion Synth”: Zxedlaonog kat “Emotion Synth”: Design and 16:00
fwyw ovamTuén evog cuvalobnuaTika Development of an Emotionally
gheyyouevou synthesizer yia Controlled Synthesizer for Film Sound
Kwnuotoypadko sound design Design
KONTOMEQPTAKONOYAOz| KAPAMANAHZ | Nepoéag WaAtng| “Movement Composer (MC)”: "Movement Composer (MC)": Dynamic 16:30
Auvapikog éleyxoc hip-hop téumo | Control of Hip-Hop Tempo Through
HEOW TNG KlvnoloAoyiag tou pmaoket | Basketball Kinesiology in an Interactive
ue texvohoyia LiDAR ot pia Sound-Video Art Installation Using
aAnAerudpaotikn sound-video art | LIDAR Technology
gyKkataotaon
KAPAMANAHZ AEAHNIKOAAZ | TQBWGkn Eyprvn | Ao Tov kaBnuepvo rfxo otnv From Everyday Sounds to Emotional 17:00
ouvalodnuatikn adnynon. Narratives. Designing Sound for the
"Oblivion": 2xed1a0OG AXOU OE "Oblivion" Animation.
Bivteo KVvoUpEVWY oXeSiwv.
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Méumntn 01/10 — ai®ouoa M205

emBAénovoa/wv| B pélog e€etalopevn/og |[titAog mruylakng TITAOG ITUXLOLKI G OTAL ALYYALKAL wpa
efetaotikic | dowrntpLa/tng g€€taong
ZKOMETEAZ AEAHNIKOAAZ | Aeprog Kuprakr) | ZknvoBeoia koL mapoaywyr viokipavtep yia | Directing and Producing Documentaries 12:00
N povaotikn {wn otn Movi Ayiac about Monastic Life at the Monastery of
Matpwvag otnv'Yopa Agia Matrona in Hydra
SKOMETEAZ AEAHNIKOAAZ | Makpn Katepiva | OL TNAEOTTIKEG OELPEC TOU ZWTHPN The TV Series of Sotiris Tsafoulias: Key 13:00
ToadoUALa: Baotkd adnynpoTikA Kot Narrative and Directorial Elements
oknvoBeTika otolxela
YKOMETEAZ AEAHNIKOAAZ | Toapouxng Anuoupyia tawiogpubomiaciog peyadou | Creation of a Feature-Length Fiction Film 13:30
TpuavtaduArog |prkoug pe titho "OEug" Entitled "Themis"
YKOMETEAZ AEAHNIKOAAZ | XapoAounidng |Anpoupyia a®Antikol vtokipaveep yio tnv| Production of A Sports Documentary Film 14:30

Kwvotavtivog

nodoodatpkn opada Wayvwv

about the Football Team of Psachna




